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B Special Topics: Dialogue between Aesthetics and Art
On the Transition of Aesthetic Research from an
“Aesthetics of Literature and the Arts” to an “Aesthetics of the Arts” (PP. 4-14)
GAO Jianping

Abstract: Ever since its inception, the discipline of aesthetics has been closely related to art studies, and was at the core
of the latter for a very long period. As a result of the rendering of the discipline’s name in Chinese characters (Mei Xue
352%) in East Asia and the “Great Discussion on Aesthetics” in China in the 1950s, the study of the “essence of beauty”
has taken a central place in Chinese aesthetics. The introduction of an “Aesthetics of Literature and the Arts” in the 1980s
constituted an important complement and adjustment to this status of research, achieving a positive effect in both the
advancement of aesthetic research and the aesthetic turn in the studies of literature and the arts. In the present situation,
while art studies have undergone great progress, they have also shown a tendency to detach from aesthetics. In order to
foster the advancement of art theory studies in current times, it is vital to strengthen the combination of aesthetics and art
studies as well as encourage an “Aesthetics of the Arts”.

Keywords: Aesthetics, allgemeine Kunstwissenschaft, Aesthetics of Literature and the Arts, Aesthetics of the Arts

The Aesthetics of Literature-Art:
An Original Term and Its Complex Relations in China’s Interactions with the World (PP. 15-27)
ZHANG Fa

Abstract: The Aesthetics of Literature-Art is an original Chinese academic term coined after China’s economic reform
and opening-up to the outside world. It is built on the two newly created vocabularies “literature and art” and “aesthetics”
emerged during China’s interactions with the world at the beginning of its modernity. Literature and art is the result of the
interaction between literature-centered Chinese art system and Western art system which takes art as its core. Aesthetics
is the result of the interaction between Chinese beauty embodied in the universality of the world and Western beauty
embodied in typical art. This term has two trends: literature and art as the integrity of art and literary aesthetics as the art
of literature. The Aesthetics of Literature-Art is embodied in two directions: the aesthetics of literature as a discipline and
literature and art as the institutional structure. The further evolution of literary aesthetics would be firstly in the definition
of literature. Different from the definition that literature is the superstructure and ideology before China’s reform and
opening-up, literary aesthetics defines literature from the perspective of aesthetics and its definition of literature developed
from literature as a reflection of aesthetics to the essence of literature as a unique characteristic of literature as well as to
aesthetics as a sort of aesthetic ideology. The second is the two directions of literature and art studies: literary studies and
cultural studies. Literary studies mainly focus on aesthetic ideology, and cultural studies are related to the universality
of beauty. The Aesthetics of Literature-Art, like the previous literary art and aesthetics, and the later aesthetic ideology,
has the characteristics of incomprehensible superficial logic and outstanding in-depth theoretical rationale. These
characteristics are the result of the interaction between the virtual-real relational structure of “using samples to elaborate
on the shared meaning of a category of synonyms and using comparisons to interpret the difference in the meanings of
synonyms” in the Chinese language tradition and the Western languages’ entity-distinguishing structure of being “clearly
defined and logically consistent”. The term “aesthetics of literature-art” contains and associates with rich historical and
realistic content.

Keywords: The Aesthetics of Literature-Art, the interaction between China and the world, the unity of being illogical and

logical



