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On Teige’s Marxist Surrealist Aesthetics

Kuang Cunjiu

Abstract: As the foremost surrealist scholar in
Czechoslovakia during the first half of the 20th century, Karel
Teige synthesized Marxism and Surrealism to develop a surrealist
aesthetics imbued with Marxist dialectics, He defined
Surrealism as a dialectical art that pursues revolution and artistic
freedom, and deeply explored its complementary relationship
with Socialist Realism. In his view, Surrealism interrogates and
negates reality to expose social contradictions, whereas Socialist
Realismn highlights progressive elements within reality, and both
promote the development of society and art together. He also
revealed the unconscious operation mechanism behind Surrealism
through a concrete analysis of the artistic unconscious process.
In his view, imagination and fantasy are the core of artistic
creation, enabling artists to transcend reality and construct an
ideal artistic realm. Artists concretize their deep-seated

imaginations through imagination and fantasy, creating poetic
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spaces. Understanding and communicability not only connect
individuals with society but also connect consciousness with the
unconscious, making artworks a bridge between the individual’s
inner world and external social reality. This makes surrealist art
not only a product of the artist’s personal expression but also a
social and cultural phenomenon that triggers widespread
resonance. Furthermore, Teige incorporated Constructivist
principles and the aesthetic semiotics of the Prague Structuralist
school, providing a polysemous analysis of surrealist art and
expanding the horizons of Marxist aesthetics and art studies,
His surrealist aesthetics not only deepened the understanding of
Surrealism but also provided new perspectives on the interaction
between art and society and politics, demonstrating the
important role of Surrealism in artistic and social transformation,

Keywords: Teige; Surrealism; Marxist aesthetics

Author: Kuang Cunjiu (1980 — ) is an associate
professor of the Chinese Department at Sichuan Agricultural
University. He has published six books, include Between
Saying and Doing: Searle’s Speech Act Theory and Literary
Theory Research (2019), Eastern FEuropean Marxist
Semiotics Research (2022), and The Localization of
Foreign Marxist Semiotics Aesthetics Research (2023), and

more than 50 academic papers about Marxist literary theory
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in journals, such as Marxist Aesthetics Research and Signs

and Media. [Email: 476033678@qq. com ]

F3ER - K (Karel Teige, 1900—1951) ZHETIHT
AT 20 L = HERBRNEF LR BIRZ RIS KM
BALEXE, FEZLBALEXEGTYR (Andre
Breton) \Jy, “SEAMUREDNITRAEBEEALE
Moo B E MDA B FARAS, BIERRARMERERE
=500, AWl - FABbEL. “—AREENEER
WEERER - FRIANANESRBEXERARZERBHE. X
FLr R PR T ST I 30 3 K@ T RAg I
EEXHRANEER 6, MENTRBRENSEREE
XEhE, BT —fSita 3 IS E TR

@ André Breton, Manifestoes of Surrealism, Ann Arbor;
University of Michigan Press, 1972, p. 256.

© [#] Al -ZH#: (EERSRERBE—RF -
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EXEREME, XAEMERNESHITLIEEBER,
REYMthrSSHA™E XN, XMEMEREXTEERE
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@® Tanya Silverman, “The Persistence of Poetry in Karel Teige's
Outlook”, in Journal of Slovo a smyst, Vol. 36, 2021, p. 66.
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F| (Zdentk Nejedly, 1878—1962), A3 (Karel Capek, 1890—1838)
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AF”, EERLG, RSN DR X EEEERERE LR
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—F i, bERTSEEEE A —RERRIUR i
Wolker) £ “Ti=BreRZAR” RS B. EHE X,
BB AL B BUR AN TR BB 4. 37 X7
FFRE “BHAL”, HIEMEETMEREETNFES
W, SSIRRE R, ARGKRRIVRET R
B ZRRRMAAERREER . SEFEOR

O “HEEN” BWEKY FRREX” “HFEEL” B FAEXL,
BMATEEREAALER, EREWERFETRNZR, &§URIE
B, SCEQIME FRI GG EEY, HEHEEERT. ERARAFANA
OEBHR, TEERIAMERAHNNE, FNRMERERAEER
ReBIERT. 2BLERERX—MBHER “BITK”. “HEEXL” BA%
1T 20 40 30—50 FARMFEREEE LA S LER.

@ Karel Srp, “ Karel Teige During the Thirties: Projecting
Dialectics”, trans. Karolina Vosadlo, in Eric Dluhosch, Rostislav Svacha
eds. , Karel Teige, 1900 — 1951: L’enfant Terrible of the Czech
Modernist Avant-garde, Cambridge: MIT Press, 1999, p. 262.

@ H5IAWBE: OLE), THRARBRM 2020 4258, 35 161 |
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WREEXNNENK, IREASSZERITRETER, “BENE
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® Karel Teige, Vobor z dila, Prague: Ceskoslovensky spisovatel,
1969, p. 465.
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FASHHEI L XIEF 5 T A BRI E R .
1934 4F, BISSEALENEHSEXREEXHXR, 7

@ Karel Teige, Ladislav Stoll, Jan Krejci, Surrealismus v Diskusi ,
Praha: J. Prokopova, 1934, p.8.
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@ Karel Teige, Ladislav Stoll, Jan Krejei, Surrealismus v Diskusi .
Praha: J. Prokopova, 1934, p.9.
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@ Karel Teige, Ladislav Stoll, Jan Krejei, Surrealismus v Diskusi,
Praha: J. Prokopova, 1934, p.33.
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® Karel Teige, “Manifest poetismu”, in Stépan Vl1asiN a kol. ed. ,
Avantgarda zndma a nexndmd , Praha; Svoboda, 1972, p.557.
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® Roman Jakobson, Dopisy A. M. Ripellinovi 1948 — 1952, Praha:
Univerzita Karlova v Praze, 2017, p. 146,
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@ Effenberger, Vratislav, Vywojové promény v wuméni, Praha;
Nakladatelstvi ceskoslovenskych v§tvarngch umélcd, 1966, p. 466,

® Karel Teige, Ladislav Stoll, Jan Krejci, Surrealismus v Diskusi,
Praha: J. Prokopova, 1934, p.9.

® Karel Teige, Fenomenologie wuméni, Praha: Ceskoslovensky
spisovatel, 1951, p. 466.
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@® Karel Teige, Ladislav Stoll, Jan Krejei, Surrealismus v Diskusi,
Praha: J. Prokopova, 1934, p.18.
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