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HEGARENTE. FERNFSERHD
FiGTE AR, ZhHELBUAHRIT, LB
RS HEERE, XERBFENRE
BWEL, UEMRR. WEEME-RE
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R HITE SR BIR " (220ZD005) I ERPERR

e WA, CFHEL, RUKEUERISR, TRFER
BEF Sk, B LS REEE,

Richard Wagner, “On the Name ‘ Musikdrama® . Richard
Wagner's Prose Works, Vol.5, trans. by William Ashton
Ellis, London: Kegan Paul, Trench, Triibner & Co. , Ltd. .
1896, p. 301.
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D ER: (BROEE). DERFIF, LiF: £RITERFLRE, 2007 F, $122—123 7.
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© BE: (BHxA: BRAR), KER. BECE, L FREFPUE, 20005, $FI38T,
@ TR - - PoikiE. (BEREE), WURIF, 8 BEMXZ MM, 1996 4, 8157 K.
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o ZEIMIERES . FREX ENFED o —BRIANVAREST L, PREH
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H5EmiEmRx, EEEEBRRALa L, BEERARBRHR, Wb, UKLHA
(@ Jean-Paul Sartre, Ecrit de Jeunesse, Paris; Gallimard, 1990, p.250.

2 Slavoj Zizek, La Seconde Mort de I'Opéra, trad. par Geneviéve Brzustowski, Belval; Editions Circé, 2006, pp. 53 —
54.
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FIREZILABRBFFES (BBER) PEAESTENEAOCEBITXE
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B, BOART ATTHER S, JERIE IS 4 B BRI RR b A 3R BRI . bk iR
BAE (RIT) ibOREHFRE, BALBHRRNGAORREEMS, REiLEH

D R (REKER), HRESF, b5 XHEZARdR:, 2003 4, H337 A
@ X: (EEAHF/ RRRILAEN), TEFE, LE. SRIMEREL R, 2007 F, §4 5.
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P B R TR ARRH SBOG IR MR E . hry (DhE: WHEAH

&

e (BRE2FFiE), REF. TLE. HTREFE, L5 PREFHM, 2018 £, 5 266,
267 7.

MEd: (FREQETR), RIEF. ST, TRIGF, b5 PRF\FEHRE, 2018 F, 5 266,
230 .

Theodor Adorno: In Search of Wagner, London/New York: Verso, 2005, p.7.
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Philippe Lacoue-Labarthe, Musica Ficta: Figures de Wagner, Paris; Christian Bourgois Edition, 1991, p. 17.
Slavoj Zizek, “ Briinnhilde’s Act”, The Opera Quarterly, Vol. 23, Spring-Summer 2007, p. 199.

Philippe Lacoue-Labarthe, Musica Ficta: Figures de Wagner, Paris; Christian Bourgois Edition. 1991, p. 56.
Philippe Lacoue-Labarthe, Musica Ficta: Figures de Wagner, Paris; Christian Bourgois Edition, 1991, p. 173.
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B (ERLPLUREHELRNGRP) HARETZHASHTE . XHAEEH0
ARPPH LSS IE R T R S BOE IR E i
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HiEHE, REBEARNZARMTERE-ERTARKLH AR, BEKSER
BEMERTHERKSIESHLT L, E (ERERHFIR) +, BEHKRIE
e “WRE—WERERLERT, MABRREIAR, LEER., FREREB L
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D Alain Badiou, Petit Manuel d'Inesthétique, Paris; Seuil, 1998, p. 10.

2 BEER (CAREMRNAR), (BEB/REE) (). EXNE, £l EB=BAE, 1996 £, %
293 5,
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BARRERNER, BRVPERIREZAERERES WM HEHE, B
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W LAYERZ A F L, EFARREHBARASE, RFEEM MU A ERKEREA,
IERRARPGRRAF SRR EERME, 51T WE L LM =0k, T REEER
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BT LR, S HERERMGFER, | X ERENFEENHER
AFEZABE, MUERENFESE, RXNEARMBEMBRIEE, M
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D WERER (BR)Y (b)), IMEPGE, JL: BHEN456E, 2010 4, % 100 L.
@ WERR (BRY (L), MhEDGE, JL5: BFEN4itE. 2010 £, %97 .
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Giinter Seubold; Kunst Als Enteignis: Heideggers Weg Zu Einer Nicht Mehr Metaphysichen Kunst, Bonn: Bouvier
Verlag, 1996. p. 79.

Julian Young . Heidegger’s Philosophy of Art, New York; Cambridge University Press, 2001, p. 170.

@3



120 | BRBENLKEFEHIR

£S5 AE . AELSI MBS EEMNER, DlEKRLU GEHNEE) (ZK
F) CHPTEER)Y ABIMUERSE, HHARRARMATRERER —-ZE, 2HEIFK
o B, XRTHFARENAERBEENERNETEREANEENRELSE, bk
AXABEMRS, BaRFERT (M) £=%, REMFNEEELRETE,
HRABRFHNERE NSRS, FH, WELHFUEMRARNER, |
WARIERERPOANRIET L2260, RIEFHFNSERRME SR, EHEK
g, EERERKENR - BT BT H I S5 51T 0 Se R ks 3 0 Ak
JEEES, WHRMERITLEER, B&F, RN A E K IE R EALR,
Bl BRHE LB A A LB R E MR I B 25, T ELBIE T =R AR B it ] 2688 . R
[ 1 5 2 (6] A B ] B B e o B R R R R A 1]

FEBWE TS AT AR B AL A B0 2R A b, EIRBEREL (AT ERIR) AEENR,
ZHMF R A AR R R, HITEEESHE, MR, RRIARFERHE
SEXEE, AN "ERHFSRESHELIARMB TR, MEZHEZRMEH
SEBSMRNESHH T, “HE” BUEAMBEEARE, B55EK (EX¥
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Alain Badiou, Cing Legons sur le * Cas’ Wagner, traduit par Isabelle Vodoz, Caen, Nous, 2010, p. 167.
2 Alain Badiou, Cing Legons sur le * Cas’ Wagner, traduit par Isabelle Vodoz, Caen, Nous, 2010, p. 167.



B S EAELEFEHRE | 121

RETEEX, WREEYENERESO,

(MHPER) BMERRSHEMNTE, BHERSBEUAMBRNZAEAMUE
B, ZURARSFEEMACHIE, WERSHSKTHIE, & Rk mE S,
EAEI R RS A T BB, EXPNEXL, (HEER) KABARSELH 5K
BT BECHEHKER, FRNEXAETHRANE, MEKBRAETHER, %
BRI, REFMUAEKE AR, AR SCH BT JT 60 S0 fl 8k
TR AR, BB REURB P WA R AR & — AW 1 77 i
HIATE AR, EAMBYIERENAENRN, BEBER 0SS EADTER
HITRE, MM AETERENS, FSEFRTHREIIHRS. BRMikk,
MBERTER T A MAOBAESE, Em THEARMRAEHERE, B
A, ARELRAER, EEENRETEE, NEHEER MR
RYZiRE, —REMBHMAFHRFE/RLFEE, ERYAELEN/S T, £
BEHRZE SN0, BRFAFEERESEREUN, RELEREEHE ML
KA REHATELIK, M EEERSkMmE . RARBEIREMAEZMUAICH, RIEE
SGEEIME, AFERE R ERIESgRE, NTAER TIAA, ESREREEM
HEANSRFFERLFREERZ AR, ERHITHHES, BHEBEERFRR &
JE—AIEH: X ERRRE" B ENBREREEEMERANLS, B—1
HALSH, ERPHEHMER G OTFEEYR, TREARHAN —IHEERE
REETT. sk, (PAFEER) BASEXMNREREAFEAEM#ETMISENI, %
AR 5 RRBEATREE, IHHBRE R,

EEEAN (IHTEER) 5 — P EEERITHAZHMNARETT? XBEH
FEFIER L EMRE, ERBAFE, SFENRFRE, BdER, KEH%
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FHPRHET, REIMETKRIAERY . BlkES, (MREER) HFRHEMKE
ETMAZA: H—, FRANZRENELRIATELR: B2, T USNEH
0, MEEWAMA. RRFHEEROBEMNES ZERATH, XRRARG
PR TS, WENMHIKZEEXHREW. B, FHRBEUXEZNS
BT BT IE A AR . XA B KT, B MR T — X2

@ Alain Badiou, Cing legons sur le * Cas’ Wagner, traduit par Isabelle Vodoz, Caen, Nous, 2010, p. 168.
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@ Alain Badiou, L'Etre et I'Evénement, Paris: Seuil, 1988, p. 200.
(@ Alain Badiou, Perit Manuel d’Inesthétique, Paris: Seuil, 1998, p. 25.
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The Construction of a Critical Genealogy of Wagner’s Musikdrama —

From Nietzsche to Badiou
Shiwei Al ( Wuhan University )

Abstract: Wagner’s musikdrama is one of the focal points of art criticism by Western
thinkers. From the perspective of the relationship between art and truth, the criticism of
Wagner’s musikdrama begins with Nietzsche, passed through Sartre, Adorno, and
Heidegger, and finally Lacoue-Labarthe, Zizek, and Badiou, presenting four critical
paradigms, which together construct the critical genealogy of Wagner’s musikdrama. The
first is psychological criticism, which emphasizes that the musikdrama has nothing to do
with the truth, and pays attention to its psychological catharsis, therapeutic function, and
psychological secrets of the characters, represented by Nietzsche’s cathartic criticism in his
early period, Sartre’s healing criticism, and Zi¥ek’s semiotic psychoanalytic criticism. The
second is socio-political criticism, with ideology as the primary criterion, focusing on the
truth effect produced by the musikdrama, represented by the late Nietzsche, Adorno, and
Lacoue-Labarthe. The third is existential criticism, Heidegger is a typical representative,
he believes that Wagner’s musikdrama as a “total work of art” is not the dwelling of truth,
and it can not become a poetic space that allows the beings whole to open up. Finally,
Badiou advocates an “inaesthetic” criticism, namely productive criticism, which liberates
Wagner’s musikdrama from the inherent critical shackles and psychoanalysis, and argues
that Wagner’s musikdrama with its independent artistic characters to be a producer of truth,
a field of artistic events, and the starting point of the production of immanent and singular
artistic truths.

Keywords: Wagner’'s Musikdrama; psychological criticism; socio-political criticism;
existential criticism; productive criticism

Consensus and Difference: the Ontology of Aesthetic Community in

Contemporary Critical Theory
Fei QI ( Lanzhou University)

Abstract: Consensus and difference is the ontological problem of aesthetic community.
Contemporary critical theories develop the deconstruction of the grand narrative, totality
and identity within the early and post critical theories, which points to a paradigm of
aesthetic community with common feelings and perception on the basis of respect for
differences and heterogeneity. The concepts of difference are given new expressions and
connotations. Jacques Ranciére reveals the important mechanism of aesthetic community



