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@ Marx W. Wartofsky., “Review”, in The Journal of Aesthetics and Art Criticism, Vol. 35,
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@ Louis Harap, “The Marxist Aesthetic of Stefan Morawski”. in Science & Society. Vol. 40,
No. 3, Fall, 1976, pp. 341—351.
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@ Stefan Morawski, “Mimesis-Lukacs’ Universal Principle”, trans. Malgorzata Munk and Lee
Baxandall., in Science and Society, Vol. 32, No. 1, Winter 1968, pp. 26—38.
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