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""Textual Intentionality'' in Art and Literature

Zhao Yiheng

Abstract: Intentionality, the speculation projected by consciousness onto the object, is that starting point of any mean-

ing activity. It includes the intentionality of the sender of the text, and that of the receiver, as well as the seemingly subject—

less "textual intentionality" between the two. Within the sender’s intentionality , there are both the artist’s and, more impor-

tantly, the demonstrator’s intentions. Demonstration reveals the cultural category of the text and, therefore, exercises more

decisive influence on the interpretation. During the reception of the artistic or literary text, the "textual intention" is a cru-

cial link, determining the "artfacthood" together with the intrinsic quality of the text. In the text of art and literature there is

left a huge amount of intentional traces that calls for the interpretive intentionality. The more those "meaning indetermi-

nants" in the text, the higher the interpretative tension, as the demand on the interpretation is higher.

Key words: Art and Literature; Text; Intentionality; Demonstration; Indeterminant; Interpretative Tension
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